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Karen Kilimnik at Sprüth Magers, London

“Spitfire + messerschmidts hedgerow country, France Worldwar II, in color!,” 2013, Karen Kilimnik (1955, Philadelphia), Water soluble oil color on canvas, 16 x 20 inches, ©
Karen Kilimnik, Photography ©: John Berens, Sprüth Magers, Courtesy: Sprüth Magers

Sprüth Magers, London, brings together works from four decades of Karen Kilimnik’s career in
its recent exhibition.
The exhibition showcases an early example of her sculptures, as well as early drawings, also
including more recent paintings and prints of her delightful and darkly humorous style of work.
Her diverse practice of working can be attributed to her effort in maintaining a balance and
relationships between the traditions of culture and art history and to achieve that she combines
figures and motifs from art history and collective memory of ballerinas, aristocracy, World War
II, adding cultural references of music, media and film.
The ground floor of the gallery has been occupied by her work “Paris is Burning (1991)/ Is Paris
Burning? (1944)” from 1992. This is one of her earliest works and has not been displayed
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publicly since Kilimnik’s very first museum show at the ICA Philadelphia in 1992. Some of her
other early works include “The Joker Episode of the Avengers” (1991), part of a series of works
based on the British television series “The Avengers.” This work has been set in such a manner
that it gives the illusion of an abandoned stage set or a display in a store window. “Is Paris
Burning?” and Jennie Livingstone’s 1990 documentary, “Paris is Burning,” has been displayed
side by side. The films collide in the installation and placed near them are the stigmatic symbol
of the swastika branding a red dress like a flag displayed with a bandaged leg, skis, tights, a
jacket, and other costume and fashion items. Photos from the Hollywood movie, showing cities
ravaged by bombs and battles in the World War II are displayed on the left side, whereas on the
right ball vocabulary appears with the names of the most illustrious New York drag ‘houses.’
This whole idea of the stage set has been used by Kilimink to represent icons of evil as
adornment, fashion, and fascism, and to present historical fact as theater.
Karen Kilimnik (born 1955, Philadelphia, USA) studied at the Temple University in her
hometown where she lives and works today. Major solo exhibitions include Le Consortium,
Dijon – La Romanée Conti (2014), Museum of Contemporary Art, Denver (2013), the
Belvedere, Vienna (2010), the Musée d'Art Moderne de la Ville de Paris (2006). and many
others. In 2011, Kilimnik created a stage set for the ballet “Psyche” at the Opéra National de
Paris.
The exhibition is on view through May 26, 2018, at Sprüth Magers, 7A Grafton Street- London,
W1S 4EJ- UK.

“Tiny leaping for joy,” 2013, Karen Kilimnik (1955, Philadelphia), Water soluble oil color on canvas, 20 1/4 x 24 1/8 inches, © Karen Kilimnik, Photography ©: John Berens,
Sprüth Magers Courtesy: Sprüth Magers
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“Cinderella at Rapunzel's castle in her snowy cloud outfit,” 2009, Karen Kilimnik (1955, Philadelphia), Water soluble oil color on canvas, 24 x 16 inches, © Karen Kilimnik,
Photography ©: John Berens, Sprüth Magers Courtesy: Sprüth Magers
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“"Winston" pet society stray cat,” 1979, Karen Kilimnik (1955, Philadelphia), Ink on paper, 8 1/4 x 5 3/4 inches, © Karen Kilimnik, Sprüth Magers Courtesy: Sprüth Magers
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“Untitled,” 2018, Karen Kilimnik (1955, Philadelphia), 30 x 40 inches, © Karen Kilimnik, Sprüth Magers, Courtesy: Sprüth Magers

Sprüth Magers

